








（Harry Stone）の Dickens and the Invisible World（1979）によれば、『ドンビー
親子』（Dombey and Son）に登場するバッグストック少佐（Major Bagstock）、
ピプチン夫人（Mrs. Pipchin）、等は “a giant” (301)、“perfidious goblin” (305)、

















請に応じて “Jack the Giant Killer”、The Children in the Wood”といった御伽
噺の演目をこなすことがあるという。彼女はまた父親から “about the 
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中をも吐露したものだろう：“But, happy Sissy’s happy children loving her; all 
children loving her; she grown learned in childish lore; thinking no innocent and 
pretty fancy ever to be despised; . . .” (397‒8)。『つらいご時世』が、御伽噺を
こうして自由な精神と想像力の源泉として重用しているなら、他のテクス
トも同じである。週刊誌『家庭の言葉』（Household Words）の “Frauds on 




性を述べている。“A Christmas Tree”（『家庭の言葉』12, 21, 1850）でも赤
ずきんのことを “my first love”と回想しており、『一年中』（All the Year 





際、“Where We Stop Growing”（『家庭の言葉』2, 1.1853）という小品では、ディ
ケンズは “Few people who have been much in the society of children, are likely 
to be ignorant of the sorrowful feeling sometimes awakened in the mind by the 
idea of a favorite child’s ‘growing up.’ ” (107) とユートピア的に理想化された
幼年時代を描いている。それでは、ディケンズのこうした偏愛を個人の嗜
好という観点を離れ、社会的な文脈においてみると、どうなるだろうか。




　The cause for which the Romantics spoke came to have greater urgency as the 
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conditions which provoked them to defend the fairy teles intensified during the 
Victorian period. Earnest, artless, middle-class Evangelicalism increased its 
influence; the educational theories of the Enlightenment were succeeded by those 
of its even less imaginative descendant. Utilitarianism; and the age of the city, 







の素材を提供したという：“And the fairy tales then provided him with a 
vocabulary of references, images, and motifs with which he could express his 











































を果たすと指摘する：“The circulation of money ̶ sales, thefts, debts, bank-
ruptcies, godsends, legacies ̶ is essential to Dickens. What matters is not so 
much what his characters possess as what they lose or acquire and, still more 
urgently, the way they lose and acquire it” （Sadrin, 3）。まさしく、金の流通、














　‘To be sure, I see it all’, said poor Nicholas, delighted with a thousand visionary 
ideas, that his good spirits and his inexperience were conjuring up before him. ‘Or 
suppose some young nobleman who is being educated at the Hall, were to take a 
fancy to me, and get his father to appoint me his travelling tutor when he left, and 
when we come back from the continent, procured me some handsome 
appointment. Eh! uncle?’






　“Gay has brilliant prospects,” observed Mr. Carker, stretching his mouth wider 
yet; “all the world before him.”
　“All the world and his wife too, as the saying is,” returned the delighted 
Captain.
　At the word “wife” (which he had uttered without design), the Captain stopped, 
cooked his eye again, and putting the glazed hat on the top of the knobby stick, 
gave it a twirl, and looked sideways at his always-smiling friend.




ト（Sigmund Freud）は次のように要約して見せる。1908年発表の “Der 
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Dichter und das Phantasieren”である。
　Nehmen Sie den Fall eines armen und verwaisten Junglings an, welchem Sie 
die Adresse eines Arbeitgebers genannt haben, bei dem er vielleicht eine 
Anstellung finden kann. Auf dem Wege dahin mag er sich in einem Tagtraum 
ergehen, wie er angemessen aus seiner Situation entspringt. Der Inhalt dieser 
Phantasie wird etwa sein, dass er dort angenommen wird, seinem neuen Chef 
gefällt, sic him Geschäfte unentbehrlich macht, in die Familie des Herrn gezogen 
wird, das reizende Töchterchen des Hauses heiratet und dann selbst als Mitbesitzer 
wie später als Nachfolger das Geschäft leitet. Und dabei hat sich der Traumer 
ersetzt, was er in der glucklichen Kindheit besessen: das schützende Haus, die 
liebenden Eltern und die ersten Objekte seiner zärtlichen Neigung. Sie sehen an 
solchem Beispiele, wie der Wunsch einen Anlass der Gegenwart benutzt, um sich 


















舞い、身だしなみを教えたという：“In its many-sided concern with manners 
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and morals, the Victorian era was not unlike the Elizabethan age, when conduct-
books, pamphlets, plays, sermons, poems explored the problem of degree in an 


























イコブズでは次のように描かれている：“He thought that this wagon must be 
going to the fine town of London; so he took courage, and asked the waggoner to 
let him walk with him by the side of the waggon. As soon as the waggoner heard 
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that poor Dick had no father or mother, and saw by his ragged clothes that he 
could not be worse off than he was, he told him he might go if he would, so off 
they set together” （Jacobs, 168）。ロンドンのすべての通りが、“the streets 
were all paved with gold”と金で敷き詰められていると表現されている個所
では、バーナービー・ラッジ（Barnaby Rudge）の台詞を思わせる（ch.47）。
また、メイヒュー（Augustus Mayhew）が『金に敷き詰められて』（Paved 
















　While he was thinking what he should do, the Bells of Bow Church, which at 
that time were only six, began to ring, and at their sound seemed to say to him:
　　　　‘Turn again, Whittington,
　　　　Thrice Lord Mayor of London.’
‘Lord Mayor of London!’ said he to himself. ‘Why, to be sure, I would put up 
with almost anything now, to be Lord Mayor of London, and ride in a fine coach, 
when I grow to be a man! Well, I will go back, and think nothing of the cuffing 

















History tells us that Mr. Whittington and his lady lived in great splendour, and 
were very happy. They had several children. He was Sheriff of London, thrice 





































トンは『大英百科事典』の記述によれば “clearly entered on his commercial 







実在したウィティントンは “Much of Whittington’s fame was probably due to 













































































た “Public life of Mr Tulrumble, Once Mayor of Mudfog”でもウィティントン
への言及が見られる。タルランブル氏は “like his great predecessor 
Whittington” (5) のように事業の成功を収めるが、成功後は “growing vain 













の生活』（Life in London）の中で、ロンドンには “Architects of their own 
Fortunes”と呼ばれる人が多くいると述べ、彼らが超人的な精力と努力で
財を築いたことに驚きを隠さない。
　They have toiled incessantly throughout the whole of their lives; they have 
borne the severest privations without a murmur; and by their industry and 
perseverance have surmounted almost giant-like difficulties, and ultimately 

































　But next to our very particular friends, hackney-coachmen, cabmen, and cads, 
whom we admire in proportion to the extent of their cool impudence and perfect 
self-possession, there is no class of people who amuse us more than London 
apprentices. They are no longer an organized body, bound down by solemn 
compact to terrify his majesty’s subjects whenever it pleases them to take offence 
in their heads and staves in their hands. They are only bound now by indentures; 
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and as to their valour, it is easily restrained by the wholesome dread of the New 
Police, and a perspective view of a damp station-house, terminating in a police-
office and a reprimand. They are still, however, a peculiar class, and not the less 
pleasant for being inoffensive. Can any one fail to have noticed them in the streets 









































は “gradually and naturally trailing away, from that love of adventure and boyish 
light-heartedness, into negligence, idleness, dissipation, dishonesty, and ruin.” 
（Forster, 21）とゲイ少年を堕落させることで、ウィティントン伝承の虚構
性をつく予定であった。実際、ゲイの運命は没落したカーカーの兄により
ある程度、予兆されている。ゲイはカーカー兄に関心を示す：“I have felt 
an interest in Mr. Carker ever since I have been here, . . .” （189）。ディケンズは


















Walter picked up the shoe, and put it on the little foot as the Prince in the story 
might have fitted Cinderella’s slipper on. He hung the rabbit-skin over his left 
arm; gave the right to Florence; and felt, not to say like Richard Whittington ̶ 
that is a tame comparison ̶ but like Saint George of England, with the dragon 
lying dead before him. (82)
この出会いは中心的な役割を果たす。ゲイはバルバドス島行きが決まった
後でも、フローレンスに関しては “ . . . he could do no better than preserve her 
image in his mind as something precious, unattainable, unchangeable, and 
indefinite . . . ” （231）と甘い感傷を抱き続けている。ゲイの夢見がちな性
格は “He pampered and cherished it in his memory, especially that part of it with 
which he had been associated; until it became quite the spoiled child of his fancy, 




“ ‘Turn again Whittington, Lord Mayor of London, and when you are old you will 
never depart from it,’ ” interposed the Captain. “Wal’r ! Overhaul the book, my 
lad.” (47)
実際のところゲイとフローレンスが将来的に結ばれるという、勝手な夢を
抱いているのがカトル船長で、ゲイに向かって “You go and get ready. Lord 
bless me! Sir Richard Whittington thrice Lord Mayor of London” （85）と持て囃




























“ ‘Here he is,’ says my wife, ‘released from that, immediately; appointed by the 
same establishment to a post of great trust and confidence at home; showing 
himself again worthy; mounting up the ladder with the greatest expedition; 
beloved by everybody; assisted by his uncle at the very best possible time of his 
fortunes’ ̶ which I think is the case, Mr. Sols? My wife is always correct.” (923)
更に不思議なことは続く。“I am behind the time altogether, my dear Ned,” 
（131）と、あれだけ自分の商売が時代遅れだとの嘆きを発していたソロモ
ン・ギルの店が、商会の没落以降、俄か景気に沸くのだ：“. . . ; and that 
instead of being behind the time in those respects, as he (Mr.Gills) supposed, he 
was, in truth, a little before it, and had to wait the fullness of the time and the 
design” （921）。そして、‘Turn again Whittington Lord Mayor of London, and 
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Walter remains the honest Dick Whittington figure, the hero of self-help, and is 
rewarded with financial success and the hand of his employer’s daughter in 
marriage. He will establish a financial empire to rival that of Dombey, but in some 
murky fashion, never made explicit but clearly allied to the angelic nature of his 
wife, his empire will be run upon principle of Christian love and charity rather 
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Dickens and Popular Myth:
A Role and Significance of “Dick Whittington and his Cat”
Hiroshi ENOMOTO
 Charles Dickens frequently displayed his deep erudition and affection for 
fairy tales; in his constant references to Arabian Nights, Blue Beard and 
Perreult’s Cat in Boots and Grimm’s Märchen. Also he expressed his primary 
concern with the rich treasure of popular myths in his periodical essays. 
Dickens’ strong interests in rich storage of fairy tales and popular myths have 
inspired several academic scholars to look into Dickens’ relation to the 
popular myth as inexhaustible resources of creative imagination.
 These studies also demonstrate that Dickens uses the fairy-tale methods in 
his works to advocate the supremacy of imagination and fancy over rigid and 
sterility of Victorian utilitarian climate. Dickens makes constant defense of 
fairy tales as the rich source of imagination and fancy in human activities. 
However, the message academic scholars drawn from Dickens’ works mainly 
emphasize Dickens’ insistence on moral attitude to the stifling nature of the 
contemporary society. Unfortunately, inspiring as they are, their studies deny 
any clear analysis of how the author is stimulated by his concern with fairy 
tales and how he utilizes the rich material of fairy tales. Furthermore, the 
scholars have attached more weight to the tales originally coming from 
European countries, such as France and Germany, rather than the one 
indigenous to England.
 This article reflects the operation of Dickens’ mind to use fairy tales as an 
ideological strategy. His fairy tale methods deflect attraction from the hard 
realities of everyday lives and also continue to give a dream to working-class 
people. One of the most powerful ideological strategies turns out to be the 
story of Dick Whittington. The typical fairy tale of secular nature admits of 
none of any intrusion of supernatural agencies, but is mainly concerned with 
the suggestion of how the people climb up social ladder through industry and 
honesty. The focus of the discussion on the inheritance in the story will show 
how Dickens is affected and determined by ideological frame in the story of 
Dick Whittington. In short, Dickens’ strenuous attempt to adjust the 
Whittington story and revise it to his contemporary society will reveal the 
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unresolved conflicts he faces throughout his creative activities: the rise of 
professionalism and professional society. My research on Dickens will be 
developed around the concern with the professionalism Dickens had to settle 
before him in his private lives as well as public lives.
